I['rom One to Another

Feminist Photography Network is a shifting collective led by directors Ursula
Handleigh, Jennifer Long, Clare Samuel, and Stacey Tyrell, with support

from UK Advisor Arpita Shah. We use grassroots strategies to support women
and non-binary artists’ engagement with, and interrogation of, photography.
Our online peer-to-peer residencies connect Canadian artists with their
contemporaries in another country for a monthly schedule of accountability,
support, and feedback on a private blog site. The work in this publication

is by participants of our 2023—24 cycle with artists in the United Kingdom.

Every month we each post new work or research, and offer feedback to an assigned
counterpart overseas. We are mid-career artists with numerous other responsi-
bilities and challenges in our lives, so accountability to a real person allows us to
carve out time for our individual practices in a way we may not otherwise feel

able to. We all see everyone’s posts, but nothing is visible to the public. Often artists
only see one another’s polished websites or latest accolades on social media, so

it is heartening to see the messiness, experimentation, and vulnerability under the
surface of almost all art practices. This generates a sense of connectedness in
contrast to the competitive feelings that social media and late capitalism thrive on.

The “process” pages in this book give a glimpse into participants’ studios, research
and tests: the behind-the-scenes images that we were privy to. They speak to

the fact that creation is always a haphazard intersection of ideas, chance, and skill.
Artwork can be deeply personal and individual, but it never happens in a vacuum;
other people are always part of it, from inspiration to support. This is something

Dr. Charlene Heath explores and historically contextualizes in her essay, “Feminist
Photography Network: Upending ‘Genius’ with the Unfolding of Something Human.”

Inevitably, we talked about world events and our lives as well as our work, and
many friendships have developed or deepened because of FPN. Lodoe Laura’s
“To Correspond” takes the form of a letter to me, echoing this sense of personal
connection. Towards the end of the residency two of our participants, Elizabeth
Doak and Erika DeFreitas, bonded over shared themes and sensibilities in their
work. They decided to continue their conversations after the official end of the
residency, supporting each other in realising projects that were still in progress.
Alexis Kinloch'’s interview with them explores these connections, and acts a case
study for the residency and the type of connections and dialogues it nurtures.
Creating space for each other’s practices in this way, the residency’s giving and
receiving of attention, invites a shift from one way of being an artist in the world,
to another.

Clare Samuel
Co-Director, Feminist Photography Network
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